Scenography of virtual sound-stages by Gruber, Charlotte
This article was downloaded by: [188.106.105.107]
On: 17 August 2015, At: 12:46
Publisher: Routledge
Informa Ltd Registered in England and Wales Registered Number: 1072954 Registered office: 5 Howick Place,
London, SW1P 1WG
Performance Research: A Journal of the Performing Arts
Publication details, including instructions for authors and subscription information:
http://www.tandfonline.com/loi/rprs20
Scenography of Virtual Sound-Stages
Charlotte Gruber
Published online: 24 Sep 2013.
To cite this article: Charlotte Gruber (2013) Scenography of Virtual Sound-Stages, Performance Research: A Journal of the
Performing Arts, 18:3, 197-197, DOI: 10.1080/13528165.2013.818338
To link to this article:  http://dx.doi.org/10.1080/13528165.2013.818338
PLEASE SCROLL DOWN FOR ARTICLE
Taylor & Francis makes every effort to ensure the accuracy of all the information (the “Content”) contained in the
publications on our platform. However, Taylor & Francis, our agents, and our licensors make no representations or
warranties whatsoever as to the accuracy, completeness, or suitability for any purpose of the Content. Any opinions
and views expressed in this publication are the opinions and views of the authors, and are not the views of or
endorsed by Taylor & Francis. The accuracy of the Content should not be relied upon and should be independently
verified with primary sources of information. Taylor and Francis shall not be liable for any losses, actions, claims,
proceedings, demands, costs, expenses, damages, and other liabilities whatsoever or howsoever caused arising
directly or indirectly in connection with, in relation to or arising out of the use of the Content.
This article may be used for research, teaching, and private study purposes. Any substantial or systematic
reproduction, redistribution, reselling, loan, sub-licensing, systematic supply, or distribution in any form to anyone is
expressly forbidden. Terms & Conditions of access and use can be found at http://www.tandfonline.com/page/terms-
and-conditions
197PERFORMANCE RESEARCH 18 ·3  :  p .197
ht tp : / /dx .do i .o rg /10 .1080/13528165 .2013 .818338
Scenography of Virtual Sound-Stages
C h a r l o t t e  G r u b e r
What happens to the weight of a voice, to the actualization of agency in a world accompanied by 
the World Wide Web? Is the internet just an interactive archive, which oscillates between real-time 
script and scripted reality, or does it follow an ideal of intervention? How does a society marked by 
social media sound? Does the increase of communication media cease the creation of communitas? 
What does the possibility to post the private, to follow the foreigner and the choice between calling 
the mute or muting a call do to presence, performance, power and public space? 
These are some of the questions which performance artists and collectives like Rimini Protokoll 
(CallCutta), Dries Verhoeven (Sporenonderzoek), Blast Theory (Rider Spoke) and Duncan Speakman 
(We Are Forests), to name but a few, tackle in their audio-aesthetic inquiries of virtual and actual 
urban realities. Performing outdoors, employing and questioning networking media and making the 
participants the main performers in their work, these artists address the clash of actual and virtual 
space in present everyday life. While in 1958 Hannah Arendt conceptualized the main condition 
of public space and human freedom to be the encounter between people, appearing among each 
other in action and speech, the mentioned performances face the schism of audio-track and bodily 
experience, of word and deed, sound and vision. By designing software and creating framework 
narratives that ask participants for contribution, mostly in form of voice recordings, their virtual 
sound-stages woven into lived cities raise awareness of the paradox of our simultaneous presence 
in both virtual and actual space. It is a divided presence, which can either be a halved or a doubled 
presence, a loss or a gain of encounter. They show that the modern environment is not just a multi-
media one but inheres a multi-spatial component too. Taking this into account, these artists who 
analyze, create, negotiate and play with the different kinds of spatialities are rather scenographers 
than performers. They do not stage scenes but set up stages of appearance by creating interfaces of 
digital and urban encounter, which allow participants to perform a public space, reflecting on and 
hence reconnecting virtual and actual presence. These performances are large-scale scenographic 
artworks, which actually transform the world into a stage, everyday life into theatrical experience 
and voice-statements into sound-spaces of disclosure. Pedestrians become background actors, 
participants become performers and each performance is an unpredictable composition of actual 
and virtual space, myth and testimony, intention and coincidence, encounter and loneliness just 
like whispering voices and screaming street noises. 
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